PREFACE
Ibsen's 1869 comedy, The League of Youth, was highly successful on the Norwegian and Scandinavian stages during the author's own lifetime. In prose, and through comedy, he deals with contemporary problems of a political, economic and social nature; a Norwegian provincial town is the setting for a play which aims at problematizing agonizing problems of the modern age. Even though this seems important and familiar enough to us today, this play is seldom read, written about or staged today. However, Klaus Müller-Wille, in his article "'Spidsborgere i Blaest' -Henrik Ibsen's De unges Forbund and the Crisis of the Radical Political Imaginary", aims to give a reading of the play that can bring forth the strong and topical, even provocative issues embedded in the play. Inspired by Cornelius Castoriadis's concept of the political imaginary Müller-Wille clarifies the critique of a modern political culture, "the crisis of politics and history" in Ibsen's world, still with us today. In order to reconstruct the "political and historical-philosophical implications of the play", he also draws on the writings of Karl Marx and Søren Kierkegaard.
Torbjørn Andersen's article, "The Contemporary Reception of Little Eyolf and its Presentation in Henrik Ibsens Skrifter", also focuses on Ibsen's works and their immediate context. Andersen gives a thorough account of Little Eyolf 's first phase of reception, highlighting many interesting aspects of the early discussion of the play, above all in Scandinavia. His rich material is important in itself, but it is also put to use in a well-balanced critique of the most "authoritative" account of the play's reception today, namely the one presented in Henrik Ibsens skrifter (HIS, Henrik Ibsen's Writings). Hence, he shows not only what is missing in the reception history given in HIS, but also reflects on the (lacking) editorial principles of HIS. His article, then, not only gives important new information about the reception of Little Eyolf, but also represents a contribution to the on-going discussion of the philological and editorial principles of large editions like this one.
Political and social actuality of a different cultural, historical and geographic nature is the focus of Shouhua Qi's article, "Reimagining Ibsen: Recent Adaptations of Ibsen's Plays for the Chinese Stage". Through a critical overview of recent Chinese adaptations of An Enemy of the People, The Master Builder, Ghosts, Peer Gynt, Hedda Gabler, and The Lady from the Sea Qi discusses the stage success of Ibsen in today's China with emphasis on the politically and culturally controversial aspects of the plays. His claim is that Ibsen within a Chinese context can be seen as just as "subversive" today as he was a century ago. This has to do with the contemporary situation in China, but it is certainly also a result of the multi-layered ingenuity with which Chinese theatre artists keep returning to Ibsen, with the goal of making him contemporary through adaptation. In this sense, the Chinese context mirrors the global use of Ibsen in the theatre, and Qi is able to bring forth the rich variety of the Chinese Ibsen of the twenty-first century, ranging from environmental theatre, via multimedia post-dramatic performances to adaptations into classic Chinese opera forms.
This issue also gives a glimpse into the Greek reception of Ibsen through Anna Stavrakopoulou's review of Yannis Moschos' book O Errikos Ibsen stin elliniki skini: apo tous Vrikolakes tou 1894 stis anazitiseis tis epohis mas [Henrik Ibsen on the Greek stage: from 1894 Ghosts to contemporary performances].
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